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ESCREVENDO INFOGRAFICOS LITERARIOS: UMA PRATICA DE
MULTILETRAMENTOS

WRITING LITERARY INFOGRAPHICS: A MULTILITERACIES PRACTICE
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Abstract: One of the ways of popularizing scientific information and making them more accessible to many audiences
today is the use of infographics (Santos; Tiburtino, 2020). Infographics can be defined as texts that are composed through
the use of different semiotic modes like verbal and non-verbal information, hyperlinks, animations, videos and sounds in
agreement to function as one (Paiva, 2016). This study aimed to explore and discuss the peculiarities of infographics in
order to enable students to develop their own texts about topics on literature. Faced with a multimodal analysis (Kress; Van
Leeuwen, 2001, 2020) results indicate that there is a necessity to expose students to the concepts of multiliteracies and to
multiple texts that qualify them to become better readers and writers. In conclusion, it is important to assert that teachers
are able to support students in their writing process by applying different literacies and multimodalities.
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Resumo: Uma das formas de popularizar as informagdes cientificas e tornd-las mais acessiveis a muitos publicos hoje
é a utilizagdo de infogrdficos (Santos: Tiburtino, 2020). Os infogrdficos podem ser definidos como textos compostos por
meio do uso de diferentes modos semicticos, como informagbes verbais e ndo verbais, hiperlinks, animagdes, videos e
sons que funcionam como um so (Paiva, 2016). Este estudo teve como objetivo explorar e discutir as peculiaridades da
infografia, a fim de permitir que os alunos desenvolvam seus proprios textos sobre temas da literatura. Diante de uma
andlise multimodal (Kress; Van Leeuwen, 2001, 2020) os resultados indicam que existe a necessidade de expormos os
estudantes aos conceitos de multiletramentos e a multiplos textos que os qualifiquem para se tornarem melhores leitores
e escritores. Dessa forma, concluimos que é importante que professores sejam capazes de apoiar seus alunos em seus
processos de escrita, aplicando diferentes letramentos e multimodalidades.
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Introduction

Due to the Covid-19 pandemic, communication has encountered ways of distributing texts
in different formats. One example is the high use of infographics and their varied possibilities of
templates, structures, and viral sharing qualities in the digital world (Yekta, 2016). Infographics can
be defined as texts that are composed through the use of different semiotic modes like verbal and
non-verbal information, hyperlinks, animations, videos and sounds in agreement to function as one
(Paiva, 2016). This genre can be used in the classroom to grasp students’ attention, since itis dynamic,
colourful, brings imagetic content and is usually short. Such characteristics may call non-readers’
attention and motivate them to interact in class and discuss many subjects. In addition, according
to Santos, Tiburtino (2020), infographics have become a way of popularizing scientific information,
making them more accessible to many audiences. To Guterra (2020), the use of infographics can
also promote multiliteracies, specifically, their critical aspects. Thus, this paper intends to focus on
the exposition and discussion of infographics and this genre’s peculiarity, in order to enable students
to develop their own infographics on a meaningful topic in their academic course, literature. To
sum up, as teachers, we believe that we can support students in the reading and writing process by
exposing them to genre characteristics of infographics, multiliteracies and multimodality.

Multiliteracies are intrinsically intertwined with new technologies and new ways of teaching
(Oliveira, 2021). According to Rojo (2012), the pedagogy of multiliteracies proposes, by the meaning
of the ‘multi’ prefix, a mixture of literacies, cultures, ideologies to better prepare students to their
reading life and to many other circumstances throughout adulthood. In the mist of uncertainties
around emergency teaching, in the pandemics, technology gave us ways to maintain education on
its path, regardless of the many problems that were brought up by it.

Along with multiliteracies studies, multimodal ones call our attention to the paramount
need to empower students to write and read, in different platforms, that make use of diverse
modes: audios, images, hyperlinks, videos, gestures —and to the versatility of multimodal texts, like
infographics aforementioned, memes, digital collaborative texts (Soares et al., 2021). Multimodality
is related to Social Semiotics, a field of linguistics that is interested in how language formulates and
transform meaning through semiotic modes (Kress, Van Leeuwen, 2001). Therefore, multimodality
deals with typography, layouts, designs, the mixture of the modes above mentioned, colors and
their salience to call readers attention, and many other possibilities of meaning regarding these
characteristics.

The next section will focus on the discussion of infographics, multiliteracies and multimodality
by the perspective of different authors. Then, it is explained the methodology followed in this paper,
since the proposition of writing infographics to students, to their result. Subsequently, students’
production is analyzed. Finally, it is exposed the last remarks about this paper and the paths it took to
grasp how teachers can improve students’ writing process via genre characteristics of infographics,
multiliteracies and multimodality.

Theorethical bases

Infographics

The idea of exploring a variety of texts, verbal or imagetic, is one of the pillars of Brazilian
teaching documents, especially regarding secondary and high school - basic education. BNCC
(National Common Core Curriculum, Brasil, 2018) was proposed as a plural and contemporary guide
to be used in basic education. The document is the result of collaborative work among researchers
and educators from all over the country with the purpose of being a reference in school politics
and practices. This initiative is supposed to take into consideration the diverse population in Brazil
to formulate competencies that range from empowering students to understand and value their
place, society, culture, art and technologies to comprehend and to argue about facts, history, data
and language. Nonetheless, some researchers (Michetti, 2020; Dourado; Siqueira, 2019; Barreiros,
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2017) and the National Union of Teachers of Higher Education Institutions* (Sindicato Nacional dos
Docentes das Instituicdes de Ensino Superior — ANDES) have criticized BNCC, especially because
of the interference of many business groups in its development and promotion (Carvalho, 2017;
Michetti, 2020. Silva; Neto, 2020) and the influence of international organizations (Peternella;
Borges; Neto, 2021).

In spite of understanding that students in higher education, who have had adversities to
acquire different bases of knowledge, we believe that they can also benefit from activities supported
by these guides. For instance, BNCC proposes that teachers “expand the linguistic, multisemiotic
and cultural repertoires of students, enabling the development of greater awareness and critical
reflection of the functions and uses of English in contemporary society — [...] why it has become
a language of global use” (Brasil, 2018, 476). As a type of multimodal text, infographics bring
the opportunity to approach diverse textual genres and possibilities of writing, with their many
templates. Thus, we believe that university students will have the opportunity to be presented to
different literacies and also, a chance to practice their reading and abilities to analyze visual texts.

Given the evolution of ways to communicate, people have started to share more content
in different genres, especially those that are easier to understand and are accessible. According to
Yekta (2016), infographics have acquired a popularity in media due to their versatility and ample
possibilities of production. The author adds that:

The use of infographics has become a popular medium for
conveying complex ideas in a visual manner. Infographics
relate to the graphic representation of information to enable
the prospective users to visualize the big picture linked to an
idea that might otherwise be difficult to understand (Yekta,
2016, p. 1698).

The pandemics, for instance, opened the way to the dissemination of innumerable
infographics in the media, to guide people about safety information regarding the virus and its
effect and symptoms. There are interactive ones, which brings data about specific locations?, others
promoted by universities® that can be printed and shared. Thus, if we motivate students to read,
understand and write infographics, they will be able to comprehend their layout structure, the
importance of selecting information and also, the paramount use of images and modes in such
texts. Therefore, it is imperative that students should learn how to use infographics and how to read
their visual information.

During her researches, Oliveira (2021) states that infographics have acquired recognition
through their easy access online. Nowadays, it is possible to download, without any charge, many
applications that supply users with a variety of templates (Infogram, Canvas, SlideGo, Venngage),
see image 1. In addition to that, search engines, like Google, already supply users with an enormous
database in which many subjects are explained in a schematic, summarized and simple way (see
image 2). Such advantages can help teachers when planning their classrooms to be more creative
and dynamic. Moreover, writing experiences can be proposed in one of the aforementioned
platforms so that students can feel like protagonists of their learning process.

1 Available at: http://portal.andes.org.br/imprensa/noticias/imp-ult-2053556448.pdf. Accessed on November

25th, 2023.

2 Available on: https://infographics.channelnewsasia.com/covid-19/map.html. Accessed on December 13th,

2023.

3 Available on: https://www.hopkinsmedicine.org/health/conditions-and-diseases/coronavirus/coronavirus-
facts-infographic Accessed on December 13th, 2023. 296
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Image 1. Infogram screen and templates
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Although this genre has acquired a popularized status, it does not mean it is understood
or read correctly by its viewers. To Guterra (2020), it is still necessary to explore the reading
characteristics of infographics in schools, since this genre can facilitate the comprehension of data
by readers, although much emphasis has not been given to it, in Brazil. This idea is validated by the
fact that readers might have difficulties putting together the ideas expressed in a non-linear text,
since infographics might appear in different templates. Moreover, the multimodal characteristics
(colors, images, typography, verbal text, layout, etc) may be challenging to unattentive readers.

If we consider what is exposed by Santos; Tiburtino (2021), we will admit that infographics
are changing the way we read information. That is to say, infographics allow readers to keep a
dynamic reading experience in which they can follow a linear or non-linear flow of information.
The authors state that “infographics are understood as a verbal-iconic or verbal-visual text, with
or without movement and sound effects, they meet the need of construction/expression of
information” (Santos; Tiburtino, 2021, p. 178). Furthermore, the design of infographics and the
meaning and its ideology will be intrinsically linked to effects the designer wants to pass on to his/
her reader.

4 The word ‘infographics’ was used as a keyword on Google.
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The next subsection approaches how multiliteracies are imperative to students’ grasp of
reading abilities and to master interactions in the world.

Multiliteracies

In order to acquaint our students with different texts and diverse literacies, it is imperative
that we expose them to concepts of multiliteracies so that they can call on their background
knowledge in their reading lives. Since many changes have shifted the way teaching used to be,
educators need to be aware that literacy involves flexible strategies, intertwined with technologies
and the reality that their students go through (Cope; Kalantzis, 2009). With that in mind, Rojo (2012,
2013) invoques our attention to the meaning of the prefix “multi” that will be tied to the ideas
of multiple languages, semioses, midia and multimodal texts. In that regard, students need to be
immersed in their cultural diversity to understand and grasp the meanings of different texts that are
published daily in our society.

To Cosson (2015) one strand of literacies, the literary one, should be given more focus,
especially because its range can engage many spheres of education. To this author:

Literary literacy is the literacy that is done with the literary text.
In this case, there is a tendency to prioritize the development
of reading and writing skills, especially the former, through
literary texts. It is an essentially conception from schools not
only of literacy, thought of as the acquisition of writing or its
mastery, but also of the literary, which is identified with the
canon or texts labeled by the school as literary (Cosson, 2015,
p.181)°

Moreover, classes on literary literacy should be taught and planned to reach students that are
reluctant to read and express themselves through writing. In our experience, when teachers only
focus on the canon that might move students further away. Therefore, shorter texts, adaptations,
contemporary books or authors, that are part of students’ reading experience, might elevate their
interest in reading itself.

In this paper, the adaptation of Sense and Sensibility, one of Jane Austen’s books, serves as
a motif of propelling students to write their own infographics using digital platforms. This activity is
supposed to enhance students’ literacy on digital and literary perspectives.

With regards to digital literacy, we recall what Ribeiro; Coscarelli (2014, p. 12) state about
the way users tend to look for knowledge “searching for information on the internet also implies
knowing how to find texts and understand them, which presupposes selecting relevant information
and evaluating its credibility”. This task has proven to be challenging, given the rise of fake news
and its rapid spread, affecting the way politicians reach their focus group and manipulate users into
thinking and acting on their behalf®. Therefore, it is vital that teachers work on the characteristics of
digital literacy, for instance, credibility, source, sharing information and the concept of bias. Above
all, we believe that it becomes necessary that:

the teacher invests in activities that develop in the students
specifications for these new ways of reading and writing. To
create texts intertwined by links, teachers and students need
to reflect on new ways of building textual coherence and
cohesion, since it is necessary to think about how, when and
why to use links (Novais; Ribeiro; D’andrea, 2011, p. 27).

5 Translated by the authors. Original version: O letramento literario é o letramento que se faz com o texto

literario. Neste caso, tende-se a priorizar o desenvolvimento das habilidades de leitura e escrita, principalmente

as primeiras, feita por meio dos textos literarios. Trata-se de uma concepgdo essencialmente escolar ndo sé do

letramento, pensado como a aquisigdo da escrita ou seu dominio, como também do literario, que é identificado

com o canone ou os textos rotulados pela escola como literarios

6 More about fake news on: https://www.nytimes.com/interactive/2017/business/media/trump-fake-news.

html; https://oglobo.globo.com/politica/cpi-da-covidfilhosde-bolsonaro-comandaram-rede-de-fake-news-na-
pandemia-aponta-relatorio-final-25243495. Accessed on October 13th, 2023. 298
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Digital literacy goes beyond the uses of tools, hardware and different software. As highlighted
above, the reading abilities of a critical reader must be applied every time he/she is in contact with
online texts, verbal or non-verbal.

The role of a teacher, in our perspective, has gathered many other functions, especially
during remote teaching. Now, teachers are supposed to know how to understand, develop videos,
and work on their edition; multi-tasking among numerous digital platforms, while trying to provide
an enjoyable and interactive environment to their students. Thus, it becomes evident that this area
of knowledge should also be taken seriously in teaching.

During the production of their infographics, students were able to use different templates
and platforms, already mentioned, to test their usage and adequacy to the idea they had in mind
for their texts. This activity has brought to light students’ abilities with technological tools that have
not been considered before, with a pedagogical application.

Subsequently, concepts about multimodality are presented. In this way, we hope to promote
readers’ view of this paper theoretical bases and how they are connected.

Multimodality

Multimodality is one of the aspects of Social Semiotics, a theory that is interested in every
manifestation of meaning (Kress, 2010). Meanings, as linguistic signs, keep their roots related to
a specific society. However, the semiotic sign is influenced by the desire of its creator, relations of
power and the idea thought to be expressed through different modes. Therefore, a semiotic sign is
motivated and conventional.

In respect to that, we agree with Kress (2010, p. 59) that “a social semiotic theory attends
to general principles of representation: to modes, means and arrangements.” Given the advances
in technology, diverse modes (music, image, verbal, gesture, etc.) are put together to develop texts
and genres that were not considered as such before. As an example, it is possible to highlight the
status of memes, which can be classified as a media, usually humorous, that spreads easily through
online networking (Suryawanshi et al., 2020; Hegde et al., 2021; Eleutério et al., 2021) and that
uses verbal-imagetic content. Nowadays, infographics have also acquired a viral status. They can
be developed with ease, attending to a multitude of themes, explaining subjects that range from
scientific to TV series characters.

Infographics are considered non-linear texts (Paiva, 2016; Assungdo, 2014; Oliveira, 2021).
Readers may choose which section to read first. Nonetheless, this might be influenced by the
societies they belong to and their writing system. For Kress; Van Leeuwen (2020), the way we read
texts may indicate the path we take in understanding, which has greatly to do with how our society
is culturally organized. To these authors:

Different readers may follow different paths. Given that what
is made salient is culturally determined, members of different
cultural groupings are likely to have different hierarchies of
salience, and perhaps texts of this kind are the way they are
precisely to allow for the possibility of more than one reading
path, and hence for the heterogeneity and diversity of their
large readership (Kress; Van Leeuwen, 2020, p. 205).

To sum up, the knowledge of multimodality can help students to understand the value of
different modes established inside a genre. As a multimodal genre, infographics can also be classified
as conceptual representations (Kress; Van Leeuwen, 2020). These representations describe things
or participants according to their classes, meaning or structures. To the authors quoted above,
infographics can classify (classificational) something from inside a group (all mammals from Earth)
or can symbolize (symbolic) participants from a group in relation to their order, use or status, like
the hierarchy among soldiers in the army.

Despite the benefits infographics provide to the development of writing skills, especially to
visual learners, and to the pedagogical purposes of writing instructors, they still encompass different
challenges to their users. Creating infographics requires a special ability in graphic visualization.
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According to Bursi-Amba et al. (2016), when creating effective infographics, writers must select and
incorporate the information in a simple way that allows readers understand and extract meaningful
knowledge from the source. And the best way to achieve this result is making design choices that
do not cause distraction from the message. Some students, especially those who do not master
the usage of digital technologies may conflict in providing visual elements that enclose the main
purposes of an infographic.

Regardless of the difficulties and the lack of abilities of some users, which are real, the
acknowledgement of infographics as a vastly useful tool in educational contexts is something
observable, especially for teachers who want to plan and organize information for their classes
as well as for students who need to summarize and access information in a simpler and more
synthetized way.

Although these problems are possible to occur along the production of an infographic,
teachers must be able to instruct their students and help them to raise awareness to the fact that
creating such tools requires a special attention to the multimodal aspects, which have a particular
importance to the act of conveying meaning throughout different texts and genres.

The next section indicates how this study has taken place. So far, we have attempted to show
readers that multiliteracies and multimodality work together in the production and proposition of
infographics in educational purposes. Thus, it is believed that this activity may serve as an idea for
other teachers trying to implement those concepts in their teaching experiences in the classroom.

Methodology

Considering that students have been exposed to many digital tools along the pandemics,
and that educators have endeavored to adapt their classroom realities to these challenging times,
this paper aims to explore and discuss the peculiarities of infographics developed by students and
analyzed in the perspectives of multiliteracies and multimodalities studies. According to Gil (2008),
this investigation can be classified as action-research. It considers the reality in which the researcher
is inserted and what can be done to change a specific situation through interaction and changes in
the status quo.

Once students of the course English II, from the Language course, at the Regional University
of Cariri (Universidade Redional do Cariri - URCA), would read an adaptation of a literary work, it
was decided to use that opportunity to work on their reading and writing abilities through different
literacies, digital and literary ones. After that, we considered their linguistic level and what activities
could be applied to their better improvement. Thus, since infographics had acquired a status in the
media, because of coronavirus information and propagation, we decided to use this genre in the
classroom. In this way, students would need to list the pieces of important information that would
be part of their production, along with pictures and any other resources they like to use.

To acquaint students with different possibilities, some digital platforms were presented for
the creation of texts in the aforementioned genre: Canva and Infogram. When these tools were
approached, it was emphasized the importance of choosing models, templates, considering visual
aspects that would call their readers’ attention, like an adequate text layout, fonts, colors, etc. Then,
students had three weeks to complete their task and present the final work to the class.

Some of their productions will be shown in the next section.

Results

The use of infographics as a resource for English classes has been a strategy adopted by some
of the English language teachers at URCA to encourage the production of multimodal texts and
ensure the practice of digital literacy by students. During the pandemic context, when emergency
remote teaching required a certain mastery of digital technologies and knowledge about digital
discursive genres, such practice seemed convenient.

Fifteen productions were received differing in themes and templates. All of them bring the
use of color, text and geometrical forms that help divide the text into smaller parts. Some students
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opted to insert pictures or drawings related to their topic, or screen shots from movie adaptations
from the same austen’s work. In the following paragraphs, we will analyze three of them.

Image 3 brings an infographic about Jane Austen’s family. The template chosen reminds
us of a family tree. Geometrical forms, squares, are linked to single out the relations sustained
among each relative. Below, there is a speech bubble as if the writer, the student, indicates what
he has discovered in his reading of the adaptation. As multimodal aspects, we can highlight the
choice of colors and typographic marks (Kress, Van Leeuwen, 2021) as positive aspects, since their
distribution in the template contributes visually to identify general and specific information about
the topic and to create a sense of organization of what is being exposed, as it was also found in
Assuncdo (2014) work. On the other hand, the lack of more visual elements like images to support
the text can be seen as negative by some readers that need elements that are more appealing to
be more familiarized with the infographic’s content. A picture of Jane Austen would be probably
enough to demonstrate the proximity of the reader with the text.

Image 3. Jane Austen’s family

In Jane Austen's novel sense and
sensibilty, the script revolves around the
contrast between Elinor's sense of reason

and Marianne's emotionalism; the two
sisters may have been inspired by Jane's
relationship with her older sister,
Cassandra, so that Cassandra would be
the one with reason and herself, Jane, the
emotional one.

Source: Infographic produced by a student (2022).

Image 4 provides an example of an infographic whose aim is to present some mediatic
adaptations influenced by Austen’s Sense and Sensibility. The infographic succeeds in presenting
the ideas intended by the author besides the lack of broadness when it shows only two adaptations.
The distribution of contents is well-organized, and the previous summary gives the reader a brief
but important direction to associate the book and the adaptations. The arrangement of colors, from
the background to the titles and text, and the choice of images and typographic elements such
as the font and the size of letters create an inviting atmosphere that provides the reader a better
comprehension of the elements displayed in the infographic. All these aspects are intertwined with
different forms of literacy, or multiliteracies (Rojo, 2012, 2013) which have contributed to a broader
view of the activity by the students.
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Image 4. Mediatic adaptations

ADAPTATIONS

181115905

It's @ romance written by Jane Austen and was published in
1811. At the time it was necessary for her to use a
pseudonym "A Lady”

Years after being written, the work was adapted for the
cinema.

Book and Movies

Book
The story recounts the relationships of Elinor and Marianne
Dashwood, two daughters from Mr. Dashwood's second
marriage.

Summary
The story brings us a family of a widowed mother and her
three daughters, who experience financial difficulties after
the death of their husband and father. Unfortunately, the
deceased's entire inheritance went to the son from his first
marriage {and the son ignered his promise to the father
about the support of his adoptive sisters). However, these
sisters are not ready to surrender to life's abstacles.

Movie 1995

The first film adaptation was in 1995 made by the United
States and with great reviews in that respect.

Kandukondain Kandukondain

A 2000 Indian Tamil Language Romantic Drama, directed
and co-written by Rajiv Menon. Based on Jane Austen's
beook Sense and Sensibility.

Source: Infographic produced by a student (2022).

The infographic presented in Image 5, different from the previous one, has no problem
with broadness and scope of information, although it brings even more information than is
necessary to a text of this genre (Guterra, 2020, Oliveira, 2021). It is necessary to reaffirm that
one of the purposes of infographics is to synthetize data and information in a way that it causes
no comprehension problem to the reader. Excess information may create a feeling of tiredness
and confusion in a reader that only intends to capture essential knowledge about the topic. The
decision to include images that are related to the topic presented, which is marriage and social
status in Austen’s period, was an excellent strategy. It encompasses well the message conveyed in
the text, although it was not well executed, since the white color chosen to represent the letters
does not fit well with the background pictures (Kress, 2010). The template used in this infographic
provides a good disposition and organization of titles, sections, colors, verbal texts and the usage of
images, like the ones approached by Oliveira (2021). The choice of the right multimodal elements
and the combination of them in order to attract the reader’s attention and focus result in a better
production and comprehension of texts of this genre.
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MARSRTR ~ sEN S ANDRERSITIVITY However, there is the problem that
1S ONE OF THE MAIN TOPICS ADDRESSED. marriage is not very much about love
The true for is shown has wealth

as an example M
were rich and h
children. Edwa

the biggest de:

involves the fami

Although they have their differences
and Margaret always thinks it’s more
economy than love, Marianne and
Elinor are based on love above all and
that nothing is worth more than loving
someane for real. It is extremely
important for women that families
determine which of their children will
inherit fortunes and properties, as they
depend on that future and on men who
Tave their own perspectives, because in
the middle of the XIX century things are
different

Its characters are painfully,
obsessively aware of their
individual positions in society,
all relationships are marked by
their varying powers within the
social system.

Source: Infographic produced by a student (2022).

Therefore, it is possible to admit that infographics should be taught and read in higher
education classes to develop multimodal skills of reading. As future teachers, language e course
students need to be prepared to implement multiliteracies praxis in their planning and in their
classes. In this way, their future students would benefit from diverse pedagogical activities
supported by the advances in technologies and multimodalities.

Conclusion

In conclusion, it is essential to state that teachers can support students in their writing process
by applying different literacies and multimodalities so that a variety of genres can be exposedin class,
for instance, infographics. Texts are intrinsically multimodal; they bring diverse characteristics that
allow writers and readers to frame their ideas through many semiotic modes (images, hyperlinks,
videos, verbal content, music, etc.). Meanwhile, multiliteracies present interdisciplinary ways to
read and write, composing a constellation of meanings that are acquired through strategies that
consider students’ critical, multimodal and digital thinking abilities. Moreover, when working with
the production of infographics, students could practice parameters of outlining, mind maps, textual
organization, the importance of images and their skills to manipulate digital tools like Canvas,
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Infogram and Slidego.

To sum up, teachers should be prepared to propose different and meaningful writing
experiences, especially if their students are working to become future teachers themselves. These
practices in the classroom can mold students’ perception of the requirements of their forthcoming
profession and their role as designers of activities and pedagogical tools that will support them in
their career. Teachers should be ready to work on their students’ development and on themselves
to make a difference in education.

Referéncias

ASSUNCAO, Fabio Nunes. Estratégias de leitura em lingua inglesa: um estudo de infograficos
em uma perspectiva multimodal. 2014. 202 f. Disserta¢cdo (Mestrado em Linguistica Aplicada) —
Universidade Estadual do Cear3, Fortaleza, 2014.

BARBOSA, Vania Soares. Multimodalidade e letramento visual: uma proposta de intervengdo
pedagdgica para integrar as habilidades de ler e ver no processo de ensino e aprendizagem de
inglés como lingua estrangeira. 2017. 416 f. Tese (Doutorado em Linguistica Aplicada) — Universidade
Estadual do Cear3, Fortaleza, 2017.

BRASIL. Ministério da Educagdo. Base Nacional Comum Curricular. Brasilia: MEC, 2018.

BRASIL. Conselho Nacional de Educagdo. Resolugdo CNE/CP n2 05/2020, de 28 de abril de 2020.
Define sobre a reorganizagdo do calendario escolar e da possibilidade de computo de atividades
ndo presenciais para fins de cumprimento da carga horaria minima anual, em razdo da Pandemia da
COVID-19. Brasilia, Diario Oficial [da] Republica Federativa do Brasil, se¢ao 1, p. 32, 2020.

BARREIROS, Débora. Base Nacional Comum Curricular (BNCC): sujeitos, movimentos e agdes
politicas. In: 382 Reunido Nacional da Anped, 2017.

BURSI-AMBA, Armelle.; EA, Aline.; GAULLIER, Romain. SANTIDRIAN, Manoela. Infographics: a
toolbox for technical writers? Paris: Diderot University, 2016.

BUZATO, Marcelo. El Khouri. Letramentos digitais e formagao de professores. Sdo Paulo: Portal
Educarede. 2006. Disponivel em: http://www.educarede.org.br/educa/img_conteu-do/
marcelobuzato.pdf. Acesso em: 10 nov. 2021.

CARVALHO, Elma Julia Gongalves. PERONI, Vera Maria Vidal. Arranjos de desenvolvimento da
Educacdo (ades) e a influéncia do empresariado na Educagdo Basica Publica Brasileira. Teoria e
Pratica da Educagdo, v. 22, n. 3, p. 58-79, 28 nov. 2019.

PERONI, Vera Maria Vidal.; LIMA, Paula Valim de. (Org.) Anais do 12 Semindrio Nacional Redefini¢oes
das fronteiras entre o publico e o privado: Implicagdes para a democratizagdo da educag¢do, UFGRS,
Porto Alegre, 05 a 08 de dezembro de 2017.

COPE, Bill; KALANTZIS, Mary. Multiliteracies: new literacies, new learning. Pedagogies: an
international journal, Singapore, v. 4, p. 164-195, 20009.

COSSON, Rildo. Letramento Literario: uma localizagdo necessdria. Letras & Letras, Uberlandia, v. 31,
n.3, p. 173-187, 2015.

DIONISIO, Angela Paiva. Géneros textuais e multimodalidade. In: KARWOSKI, Acir Mario;
GAYDECZKA, Beatriz; BRITO, Karin. Siebeneicher. (Org.). Géneros textuais: reflexdes e ensino. Sdo
Paulo: Parabola Editorial, p. 137-152, 2011.

304

Revista Humanidades e Inovagdo - ISSN 2358-8322 -v.11, n.2 - Palmas - TO - 2024



Humanidades
&’ Inovacao

DOURADQ, L.F; SIQUEIRA, R. M. A arte do disfarce: BNCC como gestdo e regulagdo do curriculo.
RBPAE, Porto Alegre v. 35, n. 2, p. 291 - 306, 2019.

ELEUTERIO, K. I. P.e; MARTINS, S. A.; MENEZES, J. P.C. B. .; SANTOS, M. A. .; SOUZA, M. C. de .; MOTA,
R.C.L..The political meme: An analysis from a technological and democratic perspective. Research,
Society and Development, [S. I.], Vargem Grande Paulista, v. 10, n. 9, s/p, 2021. Disponivel em:
https://rsdjournal.org/index.php/rsd/article/view/17960. Acesso em: 21 oct. 2021.

GIL, Antonio Carlos. Como elaborar projetos de pesquisa. Sdo Paulo: Atlas, 2008.

GUALBERTO, Clarice Lage; SANTOS, Zaira Bomfante dos. Multimodalidade no contexto brasileiro:
estado da arte. D.E.L.T.A. Sdo Paulo: PUC. v.35, n. 2, p.1-30, 2019.

GUTERRA, Ana Lucia Rodrigues. O género discursivo infografico: da multimodalidade aos
multiletramentos no ensino de lingua materna. 2020. Tese (doutorado) - Universidade de Passo
Fundo. Passo Fundo, 2020.

HEGDE, Siddhanth U.; HANDE, Adeep; PRIYADHARSHINI, Ruba.; THAVAREESAN, Sajeetha.;
SAKUNTHARAJ, Ratnasingam; THANGASAMY, Sathiyaraj; BHARATHI, B.; CHAKRAVARTHI, Raja. Do
Images really do the Talking? Analysing the significance of Images in Tamil Troll meme classification.
In: Applied Intelligence manuscript, 2021.

KRESS, Gunther. Multimodality — A social semiotic approach to contemporary communication.
London: Routledge, 2010.

KRESS, Gunther; VAN LEEUWEN, Theo. Multimodal Discourse: the modes and media of
contemporary communication. Londres: Arnold, 2001.

KRESS, Gunther.; VAN LEEUWEN, Theo. Reading Images — the grammar of visual design. London,
New York: Routledge, 2020.

MARCUSCHI, Luiz AntOnio. Géneros textuais emergentes no contexto da tecnologia digital. /n:
MARCUSCHI, Luiz Antonio; XAVIER, Antonio Carlos. (Org.). Hipertexto e géneros digitais: novas
formas de construgdo de sentido. 2 ed. Rio de Janeiro: Lucerna, p. 13-3, 2005.

MICHETTI, Miqueli. Entre a legitimacdo e a critica: as disputas acerca da Base Nacional Comum.
RBCS, Sao Bernardo do Campo, v, 35, n 102, p, 1-19, 2020.

NASCIMENTO, Thais dos Santos.; DIOGENES, Ana Luisa Nunes. Letramento literdrio: reflexdes sobre
a escola e a formacdo leitora. Ensino em perspectivas, Fortaleza, v.2, n. 2, p. 1-11, 2021.

NOVAIS, Ana Elisa; RIBEIRO, Ana Elisa; D’ANDREA, Carlos. Wiki: escrita colaborativa. Presenga
Pedagdgica, Belo Horizonte, v. 17, n. 101, p. 22-29, 2011.

OLIVEIRA, Larisse Carvalho de. Analise de materiais didaticos de lingua inglesa, elaborado por
professores em formagao inicial, sob a ética da multimodalidade. 2021. 200 f. Tese (Doutorado em
Linguistica). Universidade Federal do Ceara, Fortaleza, 2021.

PAIVA, Francis Arthuso. A Leitura de Infograficos da Revista Superinteressante: procedimentos de

leitura e compreensao. 2009. 204 f. Dissertagdo (Mestrado em Estudos Linguisticos) - Universidade
Federal de Minas Gerais, Belo Horizonte, 2009

305

Revista Humanidades e Inovagdo - ISSN 2358-8322 -v.11, n.2 - Palmas - TO - 2024



Humanidades
&’ Inovacao

PAIVA, Francis Arthuso. Leitura de imagens em infograficos. COSCARELLI, Carla Viana. Tecnologias
para aprender. S3o Paulo: Pardbola Editorial, p. 43-59, 2016.

PETERNELLA, Alessandra; BORGES, Luanda Leticia Campina.; NETO, Jodo Paulino Silva.
Desenvolvimento pleno do estudante na BNCC: notas criticas. Revista Himus, v. 11, n 33, p. 373-
394, 2021.

RIBEIRO, Ana Elisa; COSCARELLI, Carla Viana. O que dizem as matrizes de habilidades sobre a leitura
em ambientes digitais. Educ. rev., Belo Horizonte, v. 26, n. 3, p. 317- 334, 2010.

ROJO, Roxane. Pedagogia dos multiletramentos: diversidade cultural e de linguagens na escola In:
ROJO, Roxane.; MOURA, Eduardo. Multiletramentos na escola. S3o Paulo: Parabola, 2012.

ROJO, Roxane. Géneros discursivos do Circulo de Bakhtin e multiletramentos. ROJO, Roxane, Escol@
Conect@d@: os multiletramentos e as TICs. Sdo Paulo: Parabola, p.13-36, 2013.

SANTOS, Zéira Bonfante; TIBURTINO, Vanessa. As contribuicdes da Semidtica Social Multimodal
para apreciacdo de infograficos digitais no contexto da pandemia da COVID-19. Texto Digital,
Floriandpolis, v. 17, n. 1, p. 169-190, 2021.

SILVA, lleizi Fiorelli.; NETO, Henrique Fernandes Alves. O processo de elaboracdo da Base Nacional
Comum Curricular (BNCC) no Brasil e a sociologia (2014 a 2018). Espago do Curriculo, Jodo Pessoa,
v.13, p. 262-283, 2020.

SILVA, Marcelo Medeiros. Uma estranha na sala de aula: interculturalidade, letramento literario e
ensino. Estudos de Literatura Brasileira Contemporanea, Brasilia, v. 57, 2019.

SOARES, Felipe Ridalgo Silvestre; OLIVEIRA, Larisse Carvalho; MARTINS, Shalatiel Bernardo.; SILVA,
Guilherme Mariano; NOGUEIRA, Aline Rodrigues; LIMA, Fernando Gledson Santos. Ferramentas
digitais de escrita: o uso do padlet em aulas de lingua inglesa. In: OLIVEIRA, E.S. (org.) Estudos em
cas@: linguagem, educacdo e ensino. Curitiba: Editora Bagai, 2021.

SURYAWANSHI, S.; CHAKRAVARTHI, B. R; ARCAN, M.; BUITELAAR,P. Multimodal Meme Dataset
(MultiOFF) for Identifying Offensive Content in Image and Text. In: Proceedings of the Second
Workshop on Trolling, Aggression and Cyberbullying, Language Resources and Evaluation
Conference (LREC 2020), Marseille:2020, p. 32-41

THE NEW LONDON GROUP. A Pedagogy of Multiliteracies: Designing Social Futures. Londres:
Routledge, 2000.

UNSWORTH, Len. Multiliteracies and metalanguage: describing image/text relations as a resource
for negotiating multimodal texts. In: COIRO Julie. et al (Ed.) Handbook of research on new literacies.

New York, p. 377-405, 2008.

VAN LEEUWEN, Theo. Multimodality. /n: SIMPSON, J. (Ed.). The Routledge Handbook of Applied
Linguistics. London: Routledge, 2011.

YEKTA, Nadia Javdani. Online Infographics. JBPAS, v. 5, n. 7, p. 1698-1706, 2016.

Recebido em 18 de dezembro de 2023.
Aceito em 23 de fevereiro de 2024.

306

Revista Humanidades e Inovagdo - ISSN 2358-8322 -v.11, n.2 - Palmas - TO - 2024



